Barclay-Morton   


Page 5

Dr. Julia Lee Barclay-Morton
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julialeebarclay.blogspot.com

julia.barclay@gmail.com

PUBLICATIONS of both prose and plays (selected):

Dec 2019
'White shoe lady' story winner of Nomadic Press Bindle Prize, publication as chapbook.

May 2019 & Sept 2018
‘Too fucking late for all that', Memoriam’ and 'Grief is a Private Island' in Burning House Press.

May 2019 & Aug 2014
'The God Thing', Stockholm Review of Literature; excerpt in Gertrude (runner up in chapbook contest).

May 2018
'Future Worlds – Tricorn Init!' and 'Cut Up' in TL;DR Magazine.

April 2016
'The Amazing True Imaginary Autobiography of Dick & Jani' (excerpts & interview), The Other Stories (podcast) interview with Ilana Masad.

March 2016
'The Amazing True Imaginary Autobiography of Dick & Jani' (excerpt), Ohio Edit.
February 2015
'Besides, you lose your soul or the History of Western Civilization' (excerpt), Ohio Edit. 

December 2014
'My First Autograce Homeography (1973-74)', stage text, Indie Theater Now* (*website now defunct).
.

October 2013
Interview, The Manifestos and Essays by Richard Foreman (Theatre Communications Group) (interview with Foreman for PhD published in this collection of his theoretical writings).

Aug-Dec 2011
'Besides, you lose your soul…', 'Future Worlds – Tricorn Init!,' 'The Jesus Guy,' 'No One,' 'Word To Your Mama' and 'We live in financial times, Part 1: Blackberry Curve' stage texts, Indie Theater Now.* 

August 2011
‘We live in financial times, Part 1: Blackberry Curve’ in Regional Best 2012 (Level 4 Press).

August 2010
‘Besides, you lose your soul or the History of Western Civilization’ in Regional Best 2011 (Level 4 Press).

January 2009
‘Playing with Postsecular Performance: Julia Lee Barclay, Ansuman Biswas, Traci Kelly, and Kira O'Reilly in conversation with Franc Chamberlain’ in PAJ 31(1).

December 2009
‘13 Minutes: Subliminal Car Music for Sarah’ radio play in How2 journal: 
March 2007
‘Future Worlds – Tricorn Init!’ in Karawane or, the temporary death of the bruitist, a journal of experimental performance texts, published by Laura Winton (University of Minnesota).

Autumn 2006
'The Jesus Guy - Apocryphal Theatre present an Artists’ Diary in words and pictures compiled by the company’s director Julia Lee Barclay’ published in Total Theatre 18(03).

Spring 2003
‘How I Work’ in Body Space and Technology (Brunel)

March 2002
‘No Words’ (response to living through 9/11 in NYC) in Pearson Prentice-Hall textbook & website. 
March 2001
‘Word To Your Mama’ stage text anthologized in Plays and Playwrights 2001 (New York Theatre Experience).
AWARDS/FELLOWSHIPS/GRANTS (selected):
May 2019
'White shoe lady' Nomadic Press Bindle Prize, cash award & publication as chapbook.
2017-2018
Shit selected for IATI Cimientos 2018 Play Development program, NYC (staged reading June 2018).
August 2016
Honorable Mention in Glimmer Train for short story 'The God Thing'.
June 2016
Jeanne B. Krochalis scholarship to attend Wesleyan Writers Conference, Middletown, CT.
January 2016
'The God Thing' Nominated for Sundress Publications Best of the Net Anthology 2015. 
October 2015
Long-listed for UK Mslexia Prize for book: The Amazing True Imaginary Autobiography of Dick & Jani.
May & Aug 2015

Writing Residencies Vermont Studio Center & Wisdom House.
December 2014
Named an Indie Theater Now Person of the Year 2014. 

August 2014
Finalist Burlington Book Festival Short Works Contest (judge: Leslie Jamison).
March 2013
Finalist McKnight National Residency and Commission, Playwrights’ Center, Minneapolis. 

February 2009
Arts Council England, London, Grants for the Arts award to Apocryphal Theatre to fund the Spring 2009 production of Besides, you lose your soul or the History of Western Civilisation at CPT; also awarded grants from Camden Council, Royal Victoria Hall Foundation and Rose Bruford College. 

October 2008

Peggy Ramsay Foundation Playwriting Grant.
November 2005
Arts Council England, London, Grants for the Arts award to Apocryphal Theatre to fund the Spring 2006 production of The Jesus Guy.

Sep 2004-Feb 2010
University of Northampton, UK fellowship & scholarships for practice-as-research PhD research.

June 2001
Word To Your Mama – Off-Off Broadway Review award for Excellence for FringeNYC production.

Feb-June 1995
Resident Artist (and Jerome Fellowship recipient) - Mabou Mines, NYC.
PLAYWRIGHT:
June 2018

Shit, staged reading, dir. By Nina Fry, IATI (Cimientos 2018), NYC.

September 2016

Merde! (aka Shit!), dir. by Patrice Miller, Dysfunctional Theater Collective, Governor's Island, NYC.

November 2014
My First Autograce Homeography (1973-74), dir. by Ian W. Hill, Gemini Collisionworks, at The Brick, Williamsburg, Brooklyn.

Jul 2007 – Oct 2010
Passing Place, commissioned by Norwegian-based director Zoe Christiansen to collaborate over three years in conception and writing of new work that premiered at Stamsund International Theatrefestival June 2010 (paid for writing & research in Scotland, Norway and Greenland); performed in Oslo, October 2010.

Sep 2010 & Jan 2012
We live in financial times, Part 1: Blackberry Curve, staged reading directed by Michael Goldfried at The Barrow Group & directed by Rik Walter at The Brecht Forum, NYC.

PLAYWRIGHT/DIRECTOR (selected most recent, solo pieces also performed):

Jan/Jun 2018 & May 2019
On the edge of/a cure, readings at (1) Unarthadox for 24 Hours of Women produced by Ivy Theatre, NYC;  (2) Inwood Art Works Culture Hub, NYC (2018); and (3) Playroom Theater produced by Rogue Players, NYC (2019).
October 2014
'…whatever God is': a love story, staged readings at Stage Left Studios for Indie Theater Now Reading Series - this text part of larger William James Project, NYC.
November 2012
We live in financial times, Part 1: Blackberry Curve, staged reading at Busboys & Poets, D.C.

July 2011
JUST KILL ME NOW!!! – the poetry of Southend-on-Sea, solo performance with images/text from Southend-on-Sea, UK commissioned by Artside 2011.

December 2010
It’s not a cul-de-sac, it’s a conduit, Apocryphal Theatre lab showing of work with the sacred and celebrity at The People Show in London.

Jan 2008-July 2010
Future Worlds: Tricorn Init! (with Scale Project), Lorem Ipsum Gallery, Camden People’s Theatre (CPT), Exploding Cinema, London & University of Lincoln 21st Century Writing conference.

March – May 2010
Because then I would be safe, research and development for Apocryphal Theatre project – in residence at Rose Bruford College including work-in-progress showing.

Dec 2007-Apr 2009
Besides, you lose your soul or the History of Western Civilisation, Apocryphal Theatre production of original text at Camden People’s Theatre (CPT) and Rose Bruford College.

Mar 2006 – Oct 2009
The Jesus Guy, directed original text with performer/collaborators from Apocryphal Theatre at CPT and UK universities, including Central School of Speech and Drama at How to Act conference.

July 2008
You’re Dead, commissioned by Rules & Regs at Colchester Arts Centre, created and performed new work with Lol Coxhill, improvisational soprano saxophonist.

Jan & Nov 2008
Apocryphal Theatre Festival at Lorem Ipsum and CPT, curated, directed, wrote and performed in this festival comprised of new work by members of Apocryphal.

November 2007
Cut Up Close Up, Apocryphal invited to respond live to exhibit at Lorem Ipsum, in response to which artists changed their work during performance.

May 2007
Apocryphal Theatre at the Tate Modern, live performance of lab experiments for Tate Modern’s Long Weekend, broadcast on ResonanceFM as part of Sarah Washington’s sound-art commission.

September 2006
Micro-Macro-Scope, invited by ANTI-Contemporary Art Festival in Kuopio, Finland to create a site-specific performance event, in collaboration with Bill Aitchison.

July 2004-May 2005
Heart Oven Falling: Gotcha!, performance piece based on aphasic emails sent by my father, Rules & Regs in Brighton; ROAR.07 Festival at Chelsea Theatre, Rose Bruford; & Univ. of Northampton.

Nov 2003-Mar 2004
13 Minutes: Subliminal Car Music for Sarah, a commissioned radio piece performed for Resonance FM & live at Arcola Theatre and Sprint Festival at CPT.

September 2003
An Alliance: a collaboration of the willing, created and performed with Dr. Cathy Turner at University of Exeter, UK, as a work in progress.

Feb-Mar 2003
Word To No One (Word To Your Mama and No One), The Present Company, productions at CPT and Etcetera Theatre in London and at Greenwich Street Theatre and the SITI space in NYC.

May-June 2002
No One, in festival of post-9/11 writing produced by The Present Company at the Theatorium, NYC.

Mar & Aug 2000
Word To Your Mama, part of Kallisti festival, produced by Screaming Venus at Camera Obscura; remounted at St. Mark’s Theater, NYC for FringeNYC 2000 – received Off-Off Broadway Review Award.

VISITING ARTIST/RESEARCHER/WORKSHOP LEADER (selected)
Mar 2001-present
Guest Artist (universities) – teaching workshops based on original theater techniques discovered in labs in US at Rutgers & in UK: Leeds, Kingston, Central, Dartington, Loughborough, Kings College, Brunel & Lincoln.

May 2000-present
Workshop  – ‘Cutting It Up’ for professional artists at CPT, Arcola Theatre and Chisenhale Dance Space in London; Present Company & Brecht Forum in NYC.

Feb 2003-Aug 2010
Visiting Artist/Associate Researcher – teaching long-form 'Cutting It Up' workshops for MAs and BAs; support for developing and presenting work individually and with Apocryphal Theatre at Rose Bruford College.

July 2003
Workshop – “Subject as Object, Noun as Verb” - weeklong workshop for CEPIA’s Performative Power Of The Object conference at the University of Evora, Portugal.

PROFESSOR/LECTURER:
Aug 2013-May 2017
Adjunct Professor - Fordham University: Writing (composition & rhetoric) & Reality Hunger: Texts & Contexts.
Jan-Dec 2012

Adjunct Asst. Professor – CUNY (Hunter College): Acting.

Oct 2011-Jun 2012
Adjunct Asst. Professor – CUNY (Bronx Community College): Interpersonal Communications.

Sep 2010-Jun 2011
Visiting Lecturer  – University of East London (UK): Contemporary Performance; Interdisciplinary Practice; Solo Performance; World Theatre; master class/workshops for Waltham Forest secondary students.

Jan-Jun 2010
Visiting Lecturer – London South Bank University (UK): Stage Adaptation.

Oct 2007-May 2008 
Visiting Lecturer - University of Northampton (UK): Performance Writing and Devising Professional Performance (Theatre Lab).

Oct 2004-May 2008
Visiting Lecturer – Brunel University (London, UK): Experimental Performance; Directing; Text, Process and Performance; Current Issues in Performance Practice and Directing. 
CONFERENCES – PAPERS, WORKSHOPS, PERFORMANCES

Guest Artist/Researcher (conferences) invited to give papers, talks and lecture-performances at many national and international conferences, most participation paid for by bursaries, scholarships or fees, including: 

2013
- performance/workshop response to Theatre as Theory: Theory as Theatre conference at Glasshouse Project, NYC.

2011
- paper & performance ‘Postdramatic Theatre and the psychic backstage’ at Postdramatic Theatre as/or Political Theatre at University of London.

 
-  Cutting It Up workshop for Royal Holloway’s Who Do We Think We Are: Representing the Human symposium, UK.

2010 
- guest author (lecture, performance and workshop), alongside Will Self, Iain Sinclair, Tim Crouch and Carol Ann Duffy for 21st Century Writing Conference at University of Lincoln.

- reading and discussion of We live in financial times at SACRED:US Radical symposium at Chelsea Theatre, London.

2009 
- paper with short workshop: Apocryphal Theatre: practicing philosophies at three conferences: (1) TaPRA – Performance, Theatre and Philosophy working group at University of Plymouth; (2) Practice-as-Research at Central School of Speech and Drama; and (3) Postgraduate Research at University of Northampton.

2008 
- paper on witnessing and workshop for 21st Century European Dramaturgy conference - University of Frankfurt.

2007 
- paper, performance and workshop on Ph.D. thesis for Practice as Research Methodologies at Goldsmiths College.
2006 
- roundtable/reading at Postdramatic Theatre at University of Huddersfield. 

- workshop/lecture at Improvisation Pedagogy at Leeds College of Music. 

2005 
- lecture-performance ‘Working Definitions of the Witness’ for Articulate Practitioner at Aberystwyth University.

- invited to teach workshops in original theatre/text techniques ‘Cutting It Up’ at Performance Studies International at Brown University, Providence, RI (w/Glynne Wickham scholarship) & Towards Tomorrow at Centre for Performance Research, Aberystwyth. 
JOURNAL ARTICLES ABOUT WORK (selected):

September 2010
‘Other Possible Worlds Onstage’ by Kélina Gotman on Apocryphal Theatre’s production of Besides, you lose your soul or the History of Western Civilization in PAJ 32 (3) (MIT Press).

Spring 2006
‘my hand as a common grave as a garden’ by Luis Sotelo about Apocryphal Theatre’s production of The Jesus Guy in Body, Space and Technology 

March 2002
‘Cutting It Up: Fragments and Ruins in Julia Barclay’s New York Theater’ by Cathy Turner published in Performance Research 7(1) (Routledge).

WRITER/COACH/EDITOR:
2017-present
Freelance Writer/Coach/Teacher/Editor - author; private writing coach; teach writing workshop; edit prose and plays; review book manuscripts, lead international writer retreats (Barclay-Morton Editorial+Design). 
Oct-Dec 2013
Developmental Editor/Consultant - hired by Stefan Brecht's widow to cut & shape his 800K+ words on Richard Foreman into manuscript for final editing (to be published by Methuen). 

ARTISTIC DIRECTOR:
Jul 2004-Apr 2011
Founder/Artistic Director Apocryphal Theatre, London - directed weekly labs, directed & wrote theatre pieces with ensemble of performer-artists; oversaw administration of all producing tasks.
Feb 1994-Jul 1998
Co-founder/Artistic Director Monkey Wrench Theater, NYC - directed all productions and workshops, produced all shows, raised funds, managed all aspects of this Off-Off-Broadway not-for-profit theater company.
EDUCATION:

PhD, Feb 2010

University of Northampton, Northampton, UK 

 ‘Apocryphal Theatre: Practicing Philosophies’ (practice-as-research, full fellowship).
BA, May 1986
Wesleyan University, Middletown, CT, USA 


BA with High Honors in Theater for direction of Marat/Sade & accompanying thesis. 

Sep 1984-May 1985
Studio Arts Center International, Florence, IT


Studied painting, photography, and film history. 

